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Violent Femmes
Interrogating the Femme Fatale stereotype.

We are the Violent Femmes, not the Folk Punk band from the 1980’s Post Punk era (who ironically didn’t have any female members) but the collective 

femme fatale force of the post-truth pandemic era. The term Femme Fatale originates from the French meaning Fatal Female or Dangerous Woman. She 

emerges in art and literature as Judith, painted extensively by Artemisia Gentileschi, who felt an uncanny kinship with this muse. Julia Kristeva (2011) wrote 

in her book The Severed Head: Capital Visions, about the relationship between Gentileschi and Judith, painting them both as feminist heroines. The male 

dominated world conversely describes them as being simultaneously precarious, dangerous and trouble. 

Conceivably dangerous times calls for dangerous women; Anna Tsing (2015:2) describes the precarity of our times in her wonderful book The Mushroom at 

the end of the World, saying: “It seems that all our lives are precarious—many of us […] confront the condition of trouble without end.” While theorist Donna 

Haraway (2016:1) describes the need for women to make kin as a way to flourish in a damaged and dangerous world: “The task is to make kin in lines of 

inventive connection as a practice of learning to live and die well with each other in a thick present.” 

The artists  in this group exhibition does not necessarily engage with the Femme Fatale concept on a thematic level, it would be too literal to expect a group 

of diverse women to interpret such a topic solely on the content of concept and theme.  We, the artists, are the embodiment of what it means to be female 

in this precarious time where making kin trumps fighting tooth and nail for our place in society. We have emerged from the fight fought by our 2nd and 3rd

wave predecessors to a place where we must work together  if we are to ensure a future for ourselves and those who will come after us. As diverse as this 

group of artists are, varied in media, concept, background and environment, we are informed by the same unifying thread: an ethic of care, which emerges 

from working alongside each other, to strengthen, encourage and support not only each other, but also the world around us. We are kin, learning to live and 

die well together in this moment, stirring up trouble as we grow alongside each other, restoring a broken world while building quiet places (Haraway 2016:1).



ANINA DEETLEFS

Artists Bio:

Anina is a born and bred Capetonian. She obtained a Degree in Graphic Design at 
the University of Stellenbosch in 1995. She worked in the fashion and interior 
industry both internationally and locally. 

She has been a finalist in The StateoftheART Awards competition (2018), The Sasol 
New Signature Competition (Top 100) (2015). The Sanlam Portrait Award(Top 
100)(2017) and Art@Africa in Association with Julie Miller Contemporary Art  
Womxn Competition (Top 100)(2020).

Artist Statement:

I have found my niche in large- and small-scale portrait and figurative and portrait 
studies which I approach with meticulous attention to detail. 

I draw my inspiration from ' the stuff of life', womanhood and the different facets of 
that identity, relationships, childhood, memories, and cultural heritage. These 
themes are sensitively rendered into art that is relatable and accessible to the 
viewer. 

I explore adversities, mistakes, failures, and relationships by asking how these 
experiences might cultivate human growth and spiritual enlightenment.

The internal landscapes that I depict set the scene for an enquiry into the ambiguity 
of life. The notion that any situation could be a cause for optimism or pessimism –
that perception is unique to every individual and is simply one’s interpretation of 
reality – is a central tenet of my work.



Anina Deetlefs, Wiping the Slate clean. 
(2020). Oil on canvas, 118cm x 84cm,
unframed. 
R12 000

Anina Deetlefs, Stil / Still. (2020). Mixed media on 
canvas, 98cm x 84cm, unframed. 
R10 500

Anina Deetlefs, Behold / Aanskou. 
(2020). Mixed media on board, 44cm x 
33cm, framed in Kiaat box frame. 
R5 650





ANTOINETTE DU PLESSIS

Artists Bio:

Antoinette du Plessis is a Cape Town ceramic artist with a background in textile 
design, a love of illustration and a habit of walking for pleasure, thinking and 
exploring.

Artist Statement:

Antoinette finds inspiration for her ceramic vessels and plates in her African 
environment, natural, urban and artistic.  She enjoys hybrid ideas, unexpected 
juxtapositions in line, colour and form and surprising results.  Her glazing practice, 
sometimes unruly and experimental, at other times quite formal and traditional, is 
an integral part of her shapes and surfaces. 



Antoinette du Plessis, Untitled I (2020). 
Glazed earthenware, 29cm x 25cm. 
R3900.

Antoinette du Plessis, Untitled II (2020). 
Glazed earthenware, 30cm x 25cm. 
R3900.

Antoinette du Plessis, Untitled IV
(2020). Glazed earthenware, 28cm x 
17cm. 
R3900.

Antoinette du Plessis, Untitled III 
(2020). Glazed earthenware, 28cm x 
26cm. 
R3900.



Antoinette du Plessis, Untitled V (2020). 
Glazed earthenware, 30cm x 14cm. 
R3900.

Antoinette du Plessis, Untitled VI 
(2020). Glazed earthenware, 19cm x 
30cm. R3900.

Antoinette du Plessis, Untitled VII 
(2020). Glazed earthenware, 26cm x 
23cm. 
R3900.



CARLA BOTES

Artists Bio:

Carla Botes is a Cape Town based fine Artist and Illustrator.

Carla hosted her first solo exhibition in Pretoria in 2009, a second in 2015 in 
Stellenbosch. Her third solo exhibition was hosted by Rust-en-Vrede Gallery in 2018. 
She has subsequently participated in numerous group exhibitions and artistic 
collaborations across the country, including Rust-en-Vrede, Art B Gallery, Die 
Breytenbach Sentrum, Johann van Heerden Art Gallery, Trent Art Gallery & MOK 
Contemporary. 

Artist Statement:

Carla plies her craft in multiple mediums, preferring to express herself in gouache 
and ink on layered paper with attention to detail that borders on the obsessive. She 
enjoys exploring the interplay of shadows and light dynamic the layered paper cut-
outs provide. She's in perpetual pursuit of marrying her instinctive illustrative 
markmaking with traditional fine art styles. Carla maintains conceptual integrity and 
excellence of her artistic expressions and embraces the tension between capturing a 
perfect subject matter in an imperfect medium, by an imperfect artist. Drawing the 
attention to, deconstructing and ultimately celebrating these perfect imperfections 
are what drives her muse.



Carla Botes, Equinox. (2020). Gouache 
and Ink on Paper Cutout, 36cm x 51cm,
framed
R 5 700

Carla Botes, Surrender. (2020). Signed 
limited edition giclee print on 180gsm 
Epson Watercolour paper, 21cm x 
15cm, mounted.
R 1 050

Carla Botes, Signals. (2020). Signed 
limited edition giclee print on 180gsm 
Epson Watercolour paper, 21cm x 
15cm, mounted.
R 1 050

Carla Botes, Sirens. (2020). Signed 
limited edition giclee print on 180gsm 
Epson Watercolour paper, 21cm x 
15cm, mounted.
R 1 050







ILSE NIEMAN

Artists Bio:

Ilse originally trained as a textile designer in the mid 90’s. She started doing paper 
art in 2015 specializing in cutting paper. Her recent solo at Rust-en Vrede Gallery 
showcased a selection of paper cuts inspired by nature. 

The challenge of cutting an image from a single sheet of paper and for all pieces to 
remain connected, requires complex and fine planning. Working from personal 
photographs, the process starts with re-drawing and developing a stencil design. 
Cutting starts with the finest detailed areas first to prevent tearing and a medium 
size paper cut on average takes roughly 100 hours to complete. 

Ilse lives and works from her home studio in Boston, Bellville. 

Artist Statement:

DiverCity I, II & III: 

Diversity is a recurring theme in my work. I present this theme in paper cuts 
portraying contemporary life in Cape Town juxtaposed against the colonial buildings 
of a bygone era. 



Ilse Nieman, DiverCity III. (2020). Handcut
paper, 34,5cm x 38,5cm, framed. 
R3 350

Ilse Nieman, DiverCity II. (2020). Handcut paper, 
34cm x 35,5cm, framed. 
R3 350

Ilse Nieman, DiverCity I. (2020). Handcut paper, 48cm x 
44,5cm, framed. 
R3 500







Jo roets

Artists Bio:

Capetonian Jo Roets is a passionate sculptor, painter and mould maker.
Art has always been a central theme in Jo's life and art practises are interwoven in 
her education and professional careers. Her school years included Sculpture and 
Ceramics subjects at P.J. Olivier art school in Stellenbosch. After matriculating in 
1997 from Hoër Meisieskool Bloemhof, she furthered her studies and obtained a 
Diploma in Art Direction for film and television as well as an Advanced Diploma in 
Motion Picture Production Design. Jo's background is in the film industry where she 
worked as an artist in the art department. She also had a fulltime lecturing career, 
lecturing in painting, prosthetics, special effects, props fabrication, sculpting, mould-
making and casting at a multimedia film school. In 2017, after 14 years as a senior 
lecturer, she exchanged her lecturing apron for one of a full-time artist.

Artist Statement:

These works are created from air-drying clay, which is rolled out until paper thin to 
create delicate relief sculptures. Using unusual sculpting tools such as toothpicks 
and needles, the damp surface of the clay is scored with indents, holes and 
incisions. The clay medium is manipulated to be as thin as possible, pushing it to its 
breaking point and encouraging it to warp in the process. In the beginning of this 
year, I had a deep yearning for colour. Bright, vibrant, crazy colour! It seemed like 
2020 was a colourless mush and it had left me with a dull undertone. I needed to 
inhale colour. I started exploring SEM (scanning electron microscope) imagery of 
single-celled organisms, the human bone and respiratory system. They're patterns, 
abstract shapes and fascinating colours took me to a place of escape into a kind of 
meditation on a cellular level. 



Jo Roets, Interiorem. (2020). Air-Drying Clay, 
36,5cm x 36,5cm, framed. 
R6 500

Jo Roets, The Protist. (2020). Air-Drying Clay, 
36,5cm x 36,5cm, framed. 
R6 500

Jo Roets, Epoch. (2020). Air-Drying Clay, 
36,5cm x 36,5cm, framed. 
R6 500



LARISSA MWANYAMA

Artists Bio:

Larissa Mwanyama is a two-time UCT graduate, majoring in Fine Art and Curatorial 
Studies. During her studies she began to consider herself to be an intersectional 
storyteller; both by means of her identity and cross-referencing found in her work. 
As a second-generation Malawian born in South Africa, Larissa's work (academic and 
professional) is centered around her experience of her hybrid identity in relation to 
her lived experience in the South African context. She specifically explores her 
foundational teaching in African traditional storytelling as a form of education; 
facilitated mostly by her strong matriarchal lineage. Mostly raised by strong 
feminine energy, Larissa finds it imperative to create a playfully ethereal landscape 
of the female energy complex and how it is perceived and experienced. Her work 
aims to continue the knowledge and the resurfacing of the African traditional story-
telling practise; slowly forming and contributing to the African Futurism movement.

Artist Statement:

These women are recreated in the images and memory of my birth Mother, my two 
half-sisters and my younger sister. The use of character and narrative building is an 
important process in my work; this is the time to play with memory and the 
perception I have of my womanhood in relation to others. My work might seem to 
portray my perception of the 'Strong and Powerful Black Woman', which is not 
negated, however I want the viewer to experience each character in isolation; an 
isolation from societal expectation. The use of masking my characters is to preserve 
the life and memory of the person in question, a form of practicing illustrative 
consent, but is also used to highlight the wrongful assumption of African 
primitivism. African masks were a necessary, part of communal spirituality and 
storytelling. I feel that while my work is personal and intimate, I hope to extend the 
invitation of re-imagining one's memory and perception of themselves, especially in 
a world where most of us aren't given the space to exist the way we would like to. 

. 



Larissa Mwanyama, Faye (2020) Digital 
Illustration printed in ultrachrome inks 
on paper, 40cm x 40cm, unframed.
R 6 125

Larissa Mwanyama, The Barra Twins; Tau 
and Kaikura (2020) Digital Illustration 
printed in ultrachrome inks on paper, 
40cm x 40cm, unframed. R 6 125

Larissa Mwanyama, Gaia (2020) Digital 
Illustration printed in ultrachrome inks 
on paper, 40cm x 40cm, unframed.
R 6 125





LAURETTE DE JAGER

Artists Bio:

Laurette de Jager holds a MA in Visual Arts (Unisa) (Cum Laude), ND in Jewellery 
Design & Manufacture (CPUT) and an NHD In Jewellery Design and Manufacture 
(CPUT). Laurette has achieved several awards during her career as a professional 
jewellery designer. She lives, works and teaches in the Northern suburbs of Cape 
Town. De Jager has participated in numerous group exhibitions, her work is 
represented in private collections in South Africa and abroad. While her style has 
been described as contemporary surrealism, her work focuses on looking beyond 
the discernible to that which functions as undercurrents for society. Her MVA 
exhibition, Poetry of Decay was exhibited at the art. B gallery (March 2019) and at 
Youngblood Africa (October 2019). Laurette made her curatorial debut with the 
exhibition and accompanying webinar titled Apart / A Part exhibited at art.b in 
November 2020.

Artist Statement:

In her book The Mushroom at the End of the World, Anna Tsing describes humanity’s 
cultural agenda as tied to progress through modernization. In keeping with this urge 
of humans to interfere / be interfered with by the natural world, I reflect on my 
family’s history with forests: The forest has always served as a conduit for bringing 
us back to the positive attributes of humanity. Starting from this personal 
connection to the forest, I used photographs taken on a family trip to the 
Tsitsikamma forest in 2016 merging them with photographs taken of the small 
protected milkwood forest in Hermanus. Both spaces where we as a family spent 
time.  These composite scenes were printed on Hanemühle paper. Through the 
assembling of this reality, I create a utopian space where humans are in harmony 
with nature.  Humans are still depicted as the artifice within the natural space; The 
human figures are printed on vinyl and superimposed three dimensionally on the 
natural environment.



Laurette de Jager, Herland II (2020) Oil 
on canvas, 80cm x 120cm, unframed. 
R 14 500

Laurette de Jager, Herland I (2020) Digital 
Photomontage  printed on 310gsm Hanemühle 
and vinyl, 60cm x 85cm, framed. 
R 12 800

Laurette de Jager, The Woman on the 
edge of Time I (2020) Digital 
Photomontage  printed on 310gsm 
Hanemühle and vinyl, 60cm x 85cm, 
framed. 
R 12 800







Lee-Ann Ormandy-Becker 

Artists Bio:

Lee-Ann Ormandy-Becker was born in Mbabane, Swaziland in 1962 but her parents 
returned to South Africa when she was two years old. She now resides in Rooiels 
where she works full-time in her studio.

After a year in USA as a Rotary Exchange Student, Lee-Ann registered with the Natal 
Technicon for a Fine Arts Diploma but didn’t complete the diploma. She did one year 
with UNISA. Lee-Ann had her first solo exhibition at NSA Gallery 1997 and has 
participated in a number of group exhibitions over the years. Lee-Ann had a painting 
selected for the Brett Kebble 2004 exhibition and was awarded a Merit Award by 
CSA Western Cape for her ceramics in 2019.

Both clay and oil paint are part of Lee-Ann’s creative process, with her having to 
divide her time between the two mediums and they both reflect Lee-Ann’s need to 
work with texture and tactility. 

Artist Statement:

My ceramic sculptures reflect my need to delve into the concept of death and re-
birth. The idea that adversity is not to mean surrender but rather, to emerge 
triumphant and transformed is a recurring theme in most of my works. I am 
fascinated how nature repairs herself or incorporates decaying matter and new 
growth together to form a new cycle. I very seldom discard any broken ceramic 
piece as I will use it to add to another piece or incorporate other pieces to the 
broken work.  I am obsessed with trying to understand what happens below the 
surface and how the unseen influences the seen so I often squeeze and pierce the 
clay, or push an object into the thin clay skin, pushing it just short of tearing the clay. 
With texture and multi-layering, I try to express subtle change and gentle 
movement.

With clay, I find that I am able to create poetry.



Lee-Ann Ormandy-Becker, Juliette 
(2020) Porcelain,33cm x 14cm x 
14cm. 
R 6 000

Lee-Ann Ormandy-Becker, Scylla (2020) 
Glazed Stoneware,70cm x 26cm x 
36cm. 
R 15 500

Lee-Ann Ormandy-Becker, 
Salome (2020) Porcelain,46cm 
x 15cm x 15cm. 
R 16 000

Lee-Ann Ormandy-Becker, Medea 
(2020) Glazed Stoneware,84cm x 
37cm x 36cm. 
R 17 500





Lerato Motau 

Artists Bio:

Lerato is a fibre textile artist based in Orlando West, Soweto.

Her embroidery is stitched with wool in mashangane (bright neon) colours, symbolic 
of her Shangaan ancestry. Lerato’s largest artwork titled Fabric of the Universe is 17 
metres long using paint and needlework to represent the microscopic and the 
cosmic. It hangs at the Leonardo Hotel in Sandton and was commissioned by the 
Trinity Session. Her work has featured in a number of group exhibitions. 
Internationally, she was represented in exhibitions that showed in Beijing, China, 
Australia, Canada, India, London, Switzerland and Finland. Despite a learning barrier 
of dyslexia, Motau has obtained a Fine Arts and Teaching - Diploma from the 
Johannesburg Art Foundation in 1998. In 2004 she received an - NQ4 Certificate in 
Craft Enterprise from the Craft Council. In 2005, she qualified with an NQF4 
Certificate in Basic Embroidery and also attended a handmade feltmaking workshop 
in the same year.

Artist Statement:

Embroidery and particularly the act of stitching are important in my work, where 
each stitch is a symbolic journey. The materials that I use comprise mostly of fabric, 
and while many categorise my work as textile works, I prefer to define my artmaking 
practice as Fibre Art. A description of many artworks would include forms of fabric 
joined to the canvas by stitches, and in some areas the form is created almost 
entirely from the stitches. I have also begun to introduce circular found objects (like 
metal earrings) and found patterns in fabric, into the artworks. The decision to 
collect and include them is informed by their aesthetic qualities. The details on the 
found fabric further dictate the added intervention. For example, a fabric containing 
stars, prompted the stitching of more abstract star shapes. 



Lerato Motau, Untitled II (on a dark ground 
with spots) (2020) Hand-embroidery on 
Hessian, 127cm x 116cm, unframed. 
R 40 500

Lerato Motau, Untitled III (on a bottle green 
ground)(2020) Hand-embroidery on 
Hessian, 65cm x 63cm, unframed. 
R 18 000

Lerato Motau, Untitled I (on a tangerine 
ground)(2020) Hand-embroidery on 
Hessian, 139cm x 107cm, unframed. 
R 37 500





Lizl Bode 

Artists Bio:

Lizl Bode is a self-taught artist who specializes in realistic art in both graphite and ink 
pen. Her subject matter is of everyday people and objects which invites and 
encourages us to focus on the beauty and intricacy of each artwork. She has been 
exhibiting her work locally and internationally since 2019 and has won several 
international art awards. Lizl’s work can be found in private collections in New York, 
Istanbul, Japan, London as well as South Africa. 

Artist Statement:

My focus is on monochrome art, with its simplicity, it is a powerful medium, which 
conveys an abundance of feeling and thought. Creating art with ink-pen lines, 
building them up from the abstract into a cohesive, realistic portrait is my passion. 
My pen art follows the age-old crosshatching technique, which I have honed and 
adapted into my own unique style, that makes it pliable and soft, and this gives me 
the ability to take my sketches in any direction. 

Graphite is a medium which is often overlooked, but it holds a certain versatility, 
once mastered, and it allows me the precision to render true to life expression and 
detail.



Lizl Bode, Oupa (2020) Technical pen on 
paper, 86,5cm x 73,6cm, framed. 
R 16 000

Lizl Bode, The Fisherman (2020) Technical 
pen on paper, 86,5cm x 73,6cm, framed. 
R 16 000

Lizl Bode, On Days like These (2020) 
Graphite on paper, 86,5cm x 73,6cm, 
framed. 
R 16 000





Marike Kleynscheldt 

Artists Bio:

Marike Kleynscheldt is a self-taught artist from Durbanville, specialising in realistic 
acrylic still life. 

Her subject matter has expanded from sentimental still lifes to complex 
compositions, creating a deeper narrative for the viewer as well as a slightly more 
telling portrait of the artist herself. 

Kleynscheldt is fascinated by fables, mythos, superstitions and legends, and she uses 
these to imbue her everyday objects with depth and whimsy. Her aim is to create 
tableaus that please the eye and give the viewer layers of detail as well as layers of 
meaning to delve into. Ultimately this shared 'story' and understanding, like a shared 
sentiment creates a connection between the painting and the viewer, and as such a 
conversation of sorts between the viewer and the artist.

Artist Statement:

I'm compelled to make paintings that have weight and narrative in order to form a 
connection between the painting and the viewer, and in doing so start a 
conversation between the viewer and myself.



Marike Kleynscheldt, Till you make it (2020) 
Acrylic on canvas, 25,5cm x 35,5cm, 
unframed. 
R 8 200

Marike Kleynscheldt, Cygnus (not a 
swansong) (2020) Acrylic on canvas, 
45,5cm x 60cm, unframed. 
R 11 200







Shenaz Mahomed 

Artists Bio:

Shenaz Mahomed (b. 1992) is a Pretoria based curator and artist. She obtained both 
her BA (2014) and MA degree (2019) in Fine Arts at the University of Pretoria. She 
was the Curator at Fried Contemporary Art Gallery for 4 years. She has successfully 
independently curated three group shows there titled ‘Young Collectors’ in 2015, 
2016 and 2017. Mahomed was the Curatorial Assistant and Logistics Manager at the 
Javett Art Centre at UP for 2.5 years (2018-2021) and is now a lecturer in the Visual 
Arts Department at the University of Pretoria. Mahomed has participated in a 
number of prestigious art competitions in South Africa. Mahomed’s work can be 
found in the art collections of ABSA, Department of Arts and Culture, Tiwani 
Contemporary (UK) as well the private collections of Wayne Barker, Gavin Rajah, 
Diane Victor, Harrie Siertsema, Raimi Gbadamosi and Vusi Beauchamp.

Artist Statement:

My practice involves a reflective reading of traditional Islamic visuals forms of art 
and written text as a means to communicate present-day encounters. I aim to 
interrogate my daily practice of religion and ritual by mapping relations and traces 
of my actions into art objects. Taking into account our current global crisis and 
navigating a life during a pandemic, for the exhibition, I focused on ideas of 
precaution and lessons to be learnt from history. The works interplay challenges 
faced in the past and present. I specifically chose to work with books from my 
childhood to hint at an innocence and naivety in how we view history and how we 
handle a repeat of it. The works also highlight how we gamble situations with the 
limited knowledge we have - the cut outs are strategically placed to reveal, conceal 
and distort our understanding and view of certain topics. 



Shenaz Mahomed, All that Glitters I,II,II 
(2020) Hand-cut paper collage and gold 
leaf, 13,5cm x 9cm, each framed. 
R 1 800 each

Shenaz Mahomed, Precautionary tale I,II,II 
(2020) Hand-cut paper collage, 42cm x 
32cm, each framed. 
R 2 900 each



Talitha Deetlefs 

Artists Bio:

Talitha Deetlefs gained an appreciation for art as a form of self-expression as a 
young, introverted child.  She matriculated with a distinction in painting and 
printmaking in Johannesburg in 1998 and attended Tshwane University of 
Technology, Pretoria, where she majored in painting and printmaking.  She relocated 
to Cape Town and subsequently set about a career in the film industry as a scenic 
painter and faux artist.  It was during this time that she developed a keen interest in 
sculpture. Deetlefs soon abandoned painting and accepted a position at an art 
foundry in Stellenbosch which was to be a catalyst for her sculpting career.  She 
became familiar with all production and business aspects of sculpture creation and 
bronze casting.  Her body of work was well received when she started exhibiting in 
2009 and can now be seen in select galleries and private collections worldwide. 

Artist Statement:

The medium of sculpture allows me to express myself symbolically. Each sculpture 
embodies an aspect of my Self, an aspect of which I was mostly unaware at the time 
of creating the work.  I work with images originating in my unconscious.  The 
content of the unconscious makes itself known in dreams or projections into the 
outside world or in inexplicable overt behaviour. I became aware of the fact that I 
did not know myself at all, I became aware of my personal struggles with feminine 
identity and in time I was made aware of the different aspects of my femininity 
unknown to me and therefore unlived.    These unlived aspects of my personality 
have found expression in my sculptures.  There is no clear and succinct concept 
leading to the creation of a sculpture.  I just ‘let it happen’ and the meaning of the 
work would reveal itself in the aftermath of creation.  At times, the process of 
creation is painful, but it offers me an opportunity for exploration, analysis and 
revelation and I am healed as a woman. 



Talitha Deetlefs, Shield (left sideview)
(2015) Bronze, 30cm x 15cm x 11cm. 
R 18 200

Talitha Deetlefs, Shield (2015) Bronze, 
30cm x 15cm x 11cm. 
R 18 200

Talitha Deetlefs, Shield (Right Sideview)
(2015) Bronze, 30cm x 15cm x 11cm. 
R 18 200







YVETTE HESS

Artists Bio:

Yvette Hess was born in 1986 in Mitchell’s Plein, Cape Town but spent most of 
formative and adolescent years in the Vaal Triangle, Free State. After attending a 
social art classes where she lived in Saldanha Bay in 2016, she continued to 
experiment and work from home until she spent one year in Fine Art at Ruth Prowse 
school of Art in 2019. She continued to explore various mediums from charcoal to 
oil paint but found herself in love with the unpredictability of ink. Her notable 
exhibitions include Margins -a group show at Eclectica Contemporary in 2020 and 
AVA Gallery’s ArtReach show in 2018. Yvette’s work can be found in private 
collections in Qatar, America, and South Africa. She draws inspiration from strong 
female artists like abroad Eva Hesse, Georgina O’Keefe, Lee Krasner as well as artists 
like Banele Khoza, Richard Haines, William Kentridge, Themba Khumalo and Penny 
Siopis. 

Artist Statement:

I use pink because pink used to be painful to me. It spoke of my flesh, my body, my 
insides. It spoke of identity within race-where I fit in and standout. It spoke of 
rejection - old memories of when I first started to become aware of my sense of self. 
My mother wanted a daughter, and I was not one. Pink spoke of a painful 
relationship with the idea of nurturing, gentleness, and fragility I couldn't 
understand. It spoke of the pressure exerted, on me, to be softer. On myself. I use 
pink because it reminds me of my own rawness in friction. The same story, over and 
over again. I use pink because it's all bruises and scars.  I use pink because I'm 
committed to healing. My choice of reds, pinks and purples and browns... I see them 
as these life-giving, tell-all colours. They speak of promise for some reason, to me 
anyway. Painting reds, feeling warm, cushioned endings - death like autumn, but 
knowing winter is coming.



Yvette Hess, It’s Only I (2018) Ink on 
250gsm mixed media paper, 52cm x 40cm. 
Framed.
R 4 300

Yvette Hess, The Mountains, The Climber 
and Me(2020) Ink on 250gsm mixed media 
paper, 52cm x 40cm. Framed.
R 4 300

Yvette Hess, Running (2018) Ink on 250gsm 
mixed media paper, 52cm x 40cm. Framed.
R 4 300
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